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The concept of con cur rences was de veloped by Gunlög  Fur, a
Swedish pro fessor in the De part ment of Cul tural Sci ences at Lin‐ 
naeus Uni ver sity. Her re search had been mainly fo cused on Nat ive
Amer ic ans, but in the last years, she ori ented her courses to ward his‐ 
tor ies and the rights of in di gen ous pop u la tions, Amer ican his tory, co‐ 
lo ni al ism and ques tions of gender and sexu al ity, in co oper a tion with
pro fess ors from vari ous dis cip lines. This com bin a tion of fields and
per spect ives of his tory il lus trates the way “con cur rences” may be
used. His tory and Spec u lat ive Fic tion of fers an other ex ample of this
concept based on the ref er ence “to dis par ate spheres of ex ist ence
and mean ing that are in ter linked but do not ne ces sar ily over lap and
are not or gan ized hier arch ic ally” (Fur et al.: 54).

1

The pro ject was con duc ted by its ed itor John L. Hen nes sey, an as so‐ 
ci ate Pro fessor of the His tory of Ideas and Sci ences at Lund Uni ver‐ 
sity, and pub lished in 2024 by Springer Nature.
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The ex perts who con trib uted to the col lec tion work in the fields of
his tory, or lit er ary or cul tural stud ies. What they have in com mon is
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their focal point on non- occidental cul tures, vis ions and fic tions. The
wider ob ject ive be hind this book might also be to in vite schol ars to
re- evaluate dom in ant dis courses and their pro du cers. In his in tro‐ 
duc tion, Hen nes sey presents the reader with a series of ques tions
about hu man ity, his tor ical and fic tional pro duc tions, so cial de bate
and the pre dic tion of the fu ture. It is es tab lished from the be gin ning
that the study brings no an swers but pro poses an open ing on how
spec u lat ive fic tion and his tory can be used to serve the same pur‐ 
pose: en vi sion ing and un der stand ing the past, the present and the fu‐ 
ture.

As ex plained by Hen nes sey in the in tro duc tion: “Con cur rences aims
there fore to com plic ate our view of the world by bring ing in mul tiple
per spect ives, while not fall ing vic tim to either ab so lute re lativ ism or
con ceiv ing of these meet ings on an ideal istic plane out side of real- life
power dif fer en tials on the one hand, or over sim plifed, ste reo typ ical,
or Manichean views of cul tural dif fer ence on the other”  (4). His tory
and Spec u lat ive Fic tion in vites us to a new per cep tion of the so cial
sci ences and en cour ages a dia logue between the vari ous fields of re‐ 
search it en com passes. The point is to study spheres of know ledge
defined as dif fer ent and in com pat ible, re ject ing bin ar ity in the pro‐ 
cess of aca demic re search. The vari ous con trib ut ors aim at re du cing
the dis tance between the study of spec u lat ive fic tion and his tory, ex‐ 
clud ing the con struc tion of a hier archal order when they are em‐ 
ployed sim ul tan eously. They con sider that both are works of ima gin a‐ 
tion and pro jec tion in space and time. This book shows how help ful it
is for his tor i ans to study his tor ical dis course through a spec u lat ive
and fic tional point of view and how, for schol ars in lit er ary and visual
spheres, an his tor ical angle can be use ful when work ing on spec u lat‐ 
ive fic tion.

4

The book of fers an over view of what the no tion of con cur rences
means, as well as sug gest ing ways of ap ply ing it to spec u lat ive ma ter‐ 
ial. I use the word “ma ter ial” be cause the primary re sources under
study are both movies and fic tional texts, from dif fer ent coun tries,
genres and peri ods. As the genre of spec u lat ive fic tion is hard to
define, it is its cre at ive po ten tial, but non ethe less re li able, as pect that
is cent ral in this study as un der lined by Hen nes sey: “In spec u lat ive
fic tion […] the fant astic ele ments form a cru cial part of the plot and
its raison d’être, mak ing it per haps a more ser i ous (though not al ways
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less fun) type of fic tion.”  (10). The read ing of this essay evinces how
spec u lat ive fic tion echoes the his tory and the so ci olo gical and polit‐ 
ical en vir on ment of the real world, rather than fo cus ing on the bor‐ 
ders between those fields.

The format of this book makes it more of an in tro duc tion than a com‐ 
plete ana lysis of the sub ject; in de pend ently, each chapter re mains
rather gen eral and in a few of them, the sum mary of the stud ied fic‐ 
tional work dom in ates over its ana lysis. How ever, the vari ety of media
and angles of reas on ing widens the tar get audi ence, while “th[e]
volume provides a ro bust open ing to a ser i ous dis cus sion of [many]
ques tions” (Hen nes sey 2) ex posed in the in tro duc tion. The com pos i‐ 
tion of the book re mains per tin ent as it is a series of ex amples of how
the prin ciples of con cur rences can be used. It is in ter est ing for schol‐ 
ars whose re search fo cuses on a re con sid er a tion of non- human ele‐ 
ments, mar gin al ised pop u la tions (people con sidered as a “sub sec tion”
of so ci ety be cause of their race or their gender), and fic tion or his tor‐ 
ical dis courses in volving these. In fact, since the need to “re- write”
and re vise his tory under the prism of “dom in ated” be ings has in‐ 
creased in pop ular ity in the sci entific sphere, the prin ciples of “con‐ 
cur rences” ap pear as a per tin ent set of meth od o lo gical tools, as this
book mani fests.

6

The study is com posed of thir teen chapters, each of them writ ten by
a dif fer ent con trib utor, in clud ing doc toral stu dents, pro fess ors and
senior lec tur ers. The four teenth chapter is a short story by the writer
David Belden, who holds a de gree in his tory and so ci ology. The book
is di vided into four parts, based on four dif fer ent themes and sub jects
often found in spec u lat ive fic tion.

7

The first part broaches the theme of co lo nial and post- colonial con‐ 
text and cre ations, and how spec u lat ive fic tion plays with the cri ti‐ 
cism of the his tor ical fig ure and the so- called power of “White ness”.
The five chapters com pos ing the sec tion deal with the issue of the
op pres sion and dom in a tion im posed by the Europeans and their
“con queror” fig ures on other civil isa tions and on Nature. Through
dif fer ent ex amples, such as Ur sula K.  Le  Guin’s nov els, In ter stel lar,
Close En coun ters of the Third Kind or col lec tions of writ ten South
Asian stor ies from the 16th to the 20th cen tur ies, the au thors show
that works clas si fied as “spec u lat ive fic tion” often deal with co lo ni al‐
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ism as well as its present and fu ture im pact on so ci ety. In her
chapter, Lahti demon strates it well through the ana lysis of two space
opera movies whose topic is the col on isa tion of outer space fol low ing
en vir on mental crisis on earth. In both movies, the “ori ginal pi on eer
spirit” is re in forced and ideal ised: “[…] the solu tion it ac tu ally of fers is
more set tler col on iz a tion. En vir on mental crisis is just an other
obstacle for the set tlers to over come without ques tion ing their ac‐ 
tions as set tlers” (Lahti: 66). So, by sup ple ment ing their read ing with
tools bor rowed from the field of his tory, the au thors argue that in ter‐ 
dis cip lin ary ana lysis is ne ces sary. Fur ther more, as they stress the ob‐ 
vi ous his tor ical in flu ence on spec u lat ive fic tion, in which al tern at ive
timelines and spaces are cre ated, this sec tion of the book helps the
reader to grasp the so ci olo gical as pect of fic tion. The point is to show
that study ing spec u lat ive fic tion and his tory in com bin a tion in the
post- colonial con text high lights the im port ance of look ing at the
same past but from vari ous points of view and can serve to chal lenge
white dom in a tion in the cul tural and his tor ical dis course.

The second part stud ies the im pact of the con text upon a work of fic‐ 
tion and shows that “al tern at ive” is not syn onym ous with un re li ab il‐ 
ity. This part shows that al tern at ive fic tions are the re flec tion of the
so ci ety they are cre ated in, both its product and crit ical about it, tak‐ 
ing into ac count the fact that the cri ti cism is it self guided by its en‐ 
vir on ment (so ci olo gical changes, new policies and con sumers’ de‐ 
mands). The in flu ence of so cial changes, for ex ample the quota rules
or sci entific dis cov er ies, proves how close real ity and spec u lat ive
real ity can be in the pro duc tion of fic tions. The three chapters of the
sec tion demon strate the ex tent to which fic tion is a mir ror of so ci ety
and, in some cases, re sponds to the needs of its audi ence. It can
mean, for ex ample, the need to cre ate an al tern at ive past but without
being totally in ac cur ate in its con tent. It is poin ted out by
Piia K. Posti, whose chapter deals with the ana lysis of the TV series
Bridger ton as a spec u lat ive ro mance and an ex ample of al tern ate his‐ 
tory be cause of the in teg ra tion of Black act ors in the cast of its rep‐ 
res ent a tion of nineteenth- century Brit ish ar is to cracy. In fa vour of
con cur rences, the con trib ut ors of this sec tion in vite us to study cor‐ 
puses with tools from vari ous fields of re search in a bal anced way. Al‐ 
tern at ive fic tions do not claim to present a bet ter ver sion of the
world, but they pro pose a new ver sion of what we know, which in ‐
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vites the audi ence to re flect upon their real ity. Through the read ing
of Chi ang’s short stor ies Hen nes sey defines coun terphys ical lit er at‐ 
ure. It is a sub cat egory of the spec u lat ive genre with which Chi ang
cre ates an al tern at ive but sci en tific ally cor rect set of “phys ical rules”,
based on the es tab lished phys ical laws of our real ity. Hen nes sey ar‐ 
gues that, “Like coun ter fac tual lit er at ure, the char ac ters in coun‐ 
terphys ical lit er at ure gen er ally do not un der stand or no tice that
some thing about their uni verse is ‘wrong’ or ‘un nat ural,’ al low ing the
reader to spec u late on how life might oth er wise be or have
been” (153).

The third part is centred on the frame work of the concept of “hu‐ 
man ity”. Here, the prin ciple of con cur rences in ter est ingly leads
schol ars to look at the same cor pus, whether it in cludes fic tional
texts or movies, through the lens of the “Human Sci ences”, it self an
in ter dis cip lin ary ap proach. This sec tion in vites us to con sider the re‐ 
la tion ships of hu mans with other hu mans and hu mans with the non- 
human world at once, and how, in spec u lat ive fic tion, both in ter ac‐ 
tions echo each other. In her ana lysis of the South Korean movie
Chawu, Höglund dis sects both the re la tions between hu mans
through the prism of gender study and the re la tions between hu mans
and an im als, by com par ing the way male and fe male char ac ters react
to the wild boar which at tacks people be cause “Hu man ity has upset
the eco lo gical bal ance, and pun ish ment comes in the form of a gi‐ 
gantic wild boar with a taste for human flesh.” (192). The au thor of this
chapter en gages with con cur rences by put ting in par al lel the study of
human so ci ety and its (dis)re spect to ward nature. She uses a spec u‐ 
lat ive movie that blurs any Manichean vis ion by not spe cify ing who is
the real ant ag on ist to ex hibit her point. It demon strates that the
concept of con cur rences en cour ages us to avoid es tab lish ing a hier‐ 
arch ical order in the field of in ter dis cip lin ary stud ies. The three con‐ 
trib ut ors use ex amples from other coun tries and in ter rog ate the dia‐ 
logue between a pop u la tion and its cul ture. As Trenter ar gues in her
chapter about San demo’s The Le gend Ice People (saga sets in the his‐ 
tory of Nor dic people, fea tur ing su per nat ural ele ments): “I con sider
the use of his tory as a re medi ation of pre- existing, fully re cog niz able
rep res ent a tions of the past.” (207). It puts for ward the ex ist ence of
other ways of “de fin ing hu man ity” de pend ing on the his tory of your
na tion. This sec tion im pli citly un der lines the fact that his tory is not
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neut ral. It can be ana lysed through many cul tural lenses and with the
help of tools from vari ous aca demic fields, in clud ing spec u lat ive fic‐ 
tion, which does not dis credit the re li ab il ity of his tor ical sources.

The fourth part is the shortest and the most sur pris ing one, be cause
it is com posed of a chapter ex pos ing aca demic re search and of a
short story. Its format il lus trates the method of con cur rences: the
same sub ject is treated through a sci entific ana lysis and a text of fic‐ 
tion, and neither of them is presen ted as more sig ni fic ant than the
other in its way of deal ing with the theme of the sec tion. This sec tion
is based on the most well- known as pect of spec u lat ive fic tion: the
idea of cre at ing the fu ture in order to cor rect the present. The short
story takes place in a spec u lat ive fu ture and blurs the bound ary
between what is a cre ation (fic tion) and what is real (his tory). It also
ques tions the re la tion to the past, for a bet ter present and fu ture,
which in deed re sponds to the pre vi ous chapter of the sec tion. The
aca demic chapter stud ies sev eral spec u lat ive works—to name only a
few, the an im ated movie WALL- E, Banksy’s art work named Dis ma‐ 
land, the movies Chil dren of Men and Va lerian. All these are ex amples
of dif fer ent nature but all are set in the fu ture and in vite the audi ence
to think about their own real ity. To ex em plify her aim, Loftsdóttir re‐ 
duces her ana lysis to the con cern of the “refugee crisis” and how it is
treated and spec u lated about in the fic tions she uses as a cor pus, be‐ 
cause

11

“by loc at ing their nar rat ives as tak ing place in the fu ture, au thors
man age to move bey ond dull party- political de bates into the core of
the is sues at stake. The fu ture or alien set ting can thus more be ima ‐
gined as a back drop—or ‘win dow dress ing’ in Sardar’s (2002) words—
mak ing it easier in some sense to in sert charged polit ical is sues into
pop u lar dis course.” (253).

How ever, the point of the au thor is to en cour age schol ars to look at
the ori gins of con cepts and terms used to define cur rent crisis as well
as those used to ima gine the fu ture of our world. This sec tion re veals
the use ful ness of con cur rences as a meth od o lo gical tool when deal‐ 
ing with the an ti cip a tion of the fu ture either in the field of his tory or
when ana lys ing spec u lat ive fic tion. In fact, the fu ture needs to be
ima gined but its spec u la tion must be based on what already
happened to be plaus ible.
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The point of the whole ana lysis is to show that spec u lat ive fic tion
can not be de tached from its sur round ings; no al tern at ive real ity can
be well com posed if it is not based on some thing real. How ever, the
book also aims at show ing that this re la tion is not one- sided. As his‐ 
tory can be in cor por ated in the study of fic tion, fic tion can be a use‐ 
ful cor pus to his tor ical ana lysis. After read ing this book, schol ars may
want to look dif fer ently at spec u lat ive fic tion, and be more temp ted
to adopt the concept of con cur rences in their re search.
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